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Dear Friends, 

Mark Vuorinen, president

PRESIDENT’S  MESSAGE We come to the end of a year that has been both 
remarkable and full of challenges that no one could 
have predicted a year ago. It has been amazing to 
see both the resiliency and creativity with which 
choirs across this province have risen to meet the 
challenges that COVID-19 has created. We have 
embraced new technology and learned new skills 
required to operate it. We have developed new ways 
of fostering community while we need to remain 
distanced from one another.  

The new year, of course, will include more challenge, 
while we wait for the distribution of a vaccine that, 
we hope, will allow us to return to some sort of 
normal activity, both in our music-making and in our 
day-to-day lives. In the new year Choirs Ontario will 
welcome Antonio Llaca, Director of Choral Activities 
at Carlton University to lead a workshop on what he 
has learned and implemented in terms of rehearsing 
and learning online. Watch for more information 
to come early in the new year from Choirs Ontario, 
and we hope that you can join us for this and other 
events. 

Wishing you all a happy holiday, and a safe and 
healthy new year! 

Mark Vuorinen, 
President 
Choirs Ontario
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How are you and your choir buddies remaining connected during these 
times? What creative solutions are you using for your current season? 
What anniversaries and milestones are you celebrating with your group? 

Read about the submission requirements here: https://choirsontario.
org/dynamic/ 

Deadline for submissions is March 1, 2021! Kindly submit your materials 
to editor@choirsontario.org

CONTRIBUTE  TO 
OUR SPRING  ISSUE OF 

DYNAMIC!

I hope you continue to be safe, comfort-
able, and connected to others during 
these challenging times. Whether you are 
rehearsing online with your choir or sing-
ing along to your favourite recordings at 
home, I sincerely hope singing remains an 
integral part of your life. 

Student contributor Laura Curtis show-
cases the challenges the pandemic has 
brought to the work of researchers such 
as herself. The themes of resiliency and 
creative problem solving are the threads 
that connect much of our work these days. 
Brenda Lewis helps bring a celebratory 
spirit to our issue this month with a spot-
light article on the 40th anniversary of the 
Guelph Chamber Choir – Congratulations! 
Brian Turnbull takes us behind the scenes 
to show us how the Tempus Choral Soci-
ety is diving into the challenge of online 
rehearsals to help stay connected.  

I hope you enjoy reading about the activi-
ties of your choral colleagues from across 
the province. Happy New Year to all! May 
this year be filled with the joy of singing we 
all cherish.

Cheers,
Mark Ramsay

https://choirsontario.org/dynamic/
https://choirsontario.org/dynamic/
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MAUREEN CLARK 
Treasurer

As an active member of the Toronto choral commu-
nity for many years, Maureen first discovered her 
love of choral singing as a child in the junior choir 
at Bellefair United Church. Now, recently retired af-
ter 38 years with Ontario Power Generation where 
she spent most of her career as a business analyst 
working in IT systems and financial analysis, she 
views her new role as Treasurer for the board of 
Choirs Ontario as a way to give back to the commu-
nity that has been such a big part of her life. Mau-
reen has sung with the University of Toronto Mac-
Millan Singers, the Bach Festival Singers, Studio 
Sixteen, Toronto Choral Artists, the Toronto Bach 
Consort and Toronto Chamber Choir and current-
ly is an active member of Cantabile Chamber Sing-
ers, Incontra and Babel. In addition to the board of 
Choirs Ontario, Maureen also serves on the board of 
I Furiosi Baroque Ensemble and Cantabile Chamber 
Singers.

Welcomes CHOIRS ONTARIO

NEW BOARD MEMBERS
The board of directors for Choirs Ontario is pleased to welcome four new members 
who bring a wealth of expertise and dedication to our choral community. For informa-
tion regarding our board of directors, please visit our website: www.choirsontario.org 

http://www.choirsontario.org
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MARIA CONKEY
South Central Ontario Regional Chair

Maria Conkey is emerging as an inspiring 
and innovative conductor, clinician and 
pedagogue in Canada’s choral scene. She 
is currently the Junior Choir Conductor at 
St. Michael’s Choir School in Toronto. In 
addition to her work at the choir school, 
she is also the Artistic Director of Young 
Voices Toronto. Ms. Conkey is a graduate 
of Memorial University of Newfoundland 
and the University of Alberta, where she 
studied choral conducting under the di-
rection of Dr. Debra Cairns and Dr. Leonard 
Ratzlaff. She has worked with internation-
ally acclaimed conductors such as Maria 
Guinand, Jon Washburn and Fred Sjoberg. 
Past engagements include the conductor 
of the award-winning senior choirs at St. 
Bonaventure’s College and the Choral Di-
rector at the Basilica of St. John the Baptist 
in St. John’s, Newfoundland. She has also 

worked with Shallaway – Newfoundland Youth 
in Chorus and several children’s, youth and adult 
choirs, including the Alberta Youth Choir and the 
University of Alberta Madrigal Singers.

MICHELLE REES
West-London Ontario Regional Chair

Michelle Rees is currently the Learning Coordinator for 
Arts, K-12 for the Thames Valley District School Board. 
She has been a Music Specialist for the past 19 years.  Ms. 
Rees has also been an instructor and a course writer for 
the Elementary Teachers Federation of Ontario. She is a 
member of ARTSECO – Arts Education Coordinators of 
Ontario.  Ms. Rees has served as a conference planning 
committee member and clinician for the Ontario Music 
Educators’ Association as well as a faculty member for 
the Secondary Arts program at the Ontario Educational 
Leadership Centre. Ms. Rees is a recipient of the 2006/07 
Award of Distinction for Excellence in Teaching. She re-
ceived her Honours Music Specialist from Queen’s Uni-



versity, her B. Ed. from The University of Western Ontar-
io, and a B. Mus. from McMaster University.  In addition, 
Ms. Rees has a wealth of choral experience – both as a 
singer and a conductor.  She is the conductor of All City 
Choir – a community children’s choir in London, Ontar-
io.  As a singer, Ms. Rees has had the privilege of singing 
all over the world from a very young age as a member of 
the Amabile Youth Singers as well as London’s Pro Musi-
ca and more recently, Vocal Fusion.

ANDREW WALKER
President-Elect

Andrew Walker, tenor, has been praised 
for his “well-crafted high notes that filled 
the hall.” Andrew pursued his musical 
training at St. Michael’s Choir School, 
during which time he performed in Ita-
ly, the Czech Republic, and across North 
America. He served as a Choral Scholar at 
Truro Cathedral in the United Kingdom in 
2013-2014, providing music for six weekly 
services in addition to recordings, tours, 
and live broadcasts. He has performed 
in both the chorus and as a soloist with 
such groups as the Choir of the Cathedral 
Church of St. James, The Elora Singers, 
the Theatre of Early Music, and the To-
ronto Mendelssohn Choir. Andrew par-
ticipated in the Weimar Bach Academy 
and the Internationale Bachakademie 
Stuttgart in 2017, where he worked with 
such talented conductors as Helmut Rill-
ing, Kathy Romey, and Hans Christoph 
Rademann. He has appeared as a soloist 
in Andrew Ager’s Führerbunker, made his 
debut with Orchestra Toronto in Viva Ital-
ia! in April 2016, and made his TSO debut 

as Vanderdendur/Governor/Ragotski in Bernstein’s 
Candide in April 2018. Andrew currently lives in 
Ottawa, Ontario where he studies and works in 
cultural policy and government relations in Cana-
da. Andrew is honoured to be joining the board of 
Choirs Ontario.
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OVER the last eight months, millions of lives 
have been adversely impacted by the Covid-19 
pandemic. The loss of life has been staggering, as 
has the loss of normalcy in our everyday lives. While 
I have made a conscious effort to remain positive 
since the whole world effectively shut down in 
March, it is not easy. I am in a state of grief for the 
arts in general and, more specifically, for the field of 
choral music. As music director of The Addison Wom-
en’s Choir in Cambridge, Ontario, I am concerned for 
the physical and emotional wellbeing of the amazing 
women I would usually make music with every week. 
And, of course, I miss them all terribly. For all of us, 
choral singing plays an integral role in our day-to-
day lives, and to not be able to make music togeth-
er in the way we are used to (if at all) is incredibly 
challenging.

As a graduate student, the repercussions of the 
pandemic have thus far affected me to a lesser 
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Choral Research in the 
Age of Covid-19:

A GRADUATE 
STUDENT 
PERSPECTIVE

extent—emotionally, at least—than in my active 
choral life. While it was initially jarring to switch to 
online learning for the last few weeks of the winter 
semester, being isolated at home with final papers 
to write impacted me minimally on a practical level. 
During the summer term, however, writing my two 
qualifying exams (similar to comprehensive exams) 
proved challenging. During this time, a lack of access 
to print materials from the library during the spring 
and summer months was concerning, but campus li-
brary staff at Western University worked diligently to 
come up with solutions for students whose research 
depends on them. It is my hope that other graduate 
students across Canada have felt as supported by 
their administration and faculty as I have.

Despite my initial indifference toward academic 
isolation, I have now moved forward into my seventh 
term of a PhD in Music Education program and am 
feeling uneasy. Having fleshed out the theoretical 
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and methodological frameworks of my disserta-
tion research in my two qualifying exams over the 
summer term, I am now in the middle of writing my 
dissertation proposal. Following that, I will defend 
my proposal at the end of November. Once I have 
successfully defended my proposal, I will prepare 
and submit my ethics application to the Western 
University Research Ethics Board. The uneasiness I 
feel during this next stage of my academic journey 
is largely due to the nature of my research, which 
is situated within the realm of choral singing. My 
ethnographic research was originally to take place 
from May to August 2021 in London, England. Due to 
travel restrictions, as well as restrictions placed on 
singing, I have now pushed back that timeline to the 
fall of 2021. Because of the multiple uncertainties 
surrounding the future of choral singing at this time, 
I am struggling to come to grips with the possibility 
that conducting fieldwork in the ways I had hoped 
may not be possible during my fourth year, if at all. 
This, in turn, may affect the length of time it takes to 
complete my doctoral degree.

Having spoken to various graduate student choral 
colleagues, it seems I am not alone in my unease. 
The uncertainty of these times adds a level of stress 
and anxiety to graduate students’ research aims 
that impacts the ways in which fieldwork, as well as 
the processes leading to fieldwork, are to be navi-
gated. As many of you in the Canadian choral world 
will have noticed, online choral musicking may not 
amount to the same satisfaction that in-person re-
hearsing enables, musically, socially, or educatively. 
However, we are all trying our best to come up with 
solutions that will allow us to connect with each oth-
er in the most meaningful ways possible.

So, what does fieldwork in today’s online choral 
world look like? For my own research, I feel that cre-
ativity and reflexivity are key to creating meaningful 
online fieldwork experiences. Given the technologi-
cal barriers we face in terms of live connectivity (i.e. 
audio and video lag), singing together as an audible 
group does not seem to be ideal—or even possible—

at this time. As facilitators and researchers, we must 
devise ways in which online group singing can pro-
vide a meaningful and ethical research experience 
for all involved. As graduate students in search of the 
most meaningful ways to answer our research ques-
tions, it is imperative that we think on our feet while 
remaining focused on our research aims. Regardless 
of whether what we are looking to learn from our 
research remains constant during this time, we must 
remain true to our theoretical frameworks. How 
did we arrive at our desire to learn what we wish to 
learn? What experiences have we had that drive our 
epistemological stance? What past research informs 
our research questions? We must continue to reflect 
on these questions as we move forward in our stud-
ies, in conjunction with the rapidly developing global 
pandemic situation.

Our methodological frameworks must also continue 
to reflect our research aims, whether or not those 
aims change during this time. Our methods of data 
collection may be altered by recent developments 
in the choral world. It is here that we, as research-
ers, must be prepared to work in the choral field 
in ways that we had previously not considered. If 
qualitative data collection is part of the research, 
then minimizing the number of participants on any 
given online meeting platform is one way that we, 
as researchers, might better be able to observe and 
interact in meaningful ways. This includes observa-
tions of group singing, as well as focus group inter-
views. Conducting interviews, while possible online, 
should be approached with the understanding that 
online communication may differ from in-person 
communicative experiences. This is because body 
language, eye contact, physical gestures, etc., are 
performed and perceived differently when separated 
by a computer screen than they are in person. In ad-
dition, quantitative research methods such as online 
surveys may provide added depth to a qualitative 
research study. This is merely a snapshot of my own 
thinking through the research process thus far, and 
I am sure that my thoughts will develop further over 
the coming months.



Laura is a third-year PhD 
student in the Music Ed-
ucation program at West-
ern University, a private 
piano, voice and theory 
instructor, and Music 
Director of the Addison 
Women’s Choir.

Although I am sure that what we are currently expe-
riencing as graduate students looks a lot different 
from anything we could have imagined previously, 
I take comfort in knowing that we are not alone and 
we are not without support. While I write here about 
my own academic struggles, I do so with the assur-
ance that my supervisor, other faculty members, 
and university administrators, are on hand to sup-
port me and my research. I sincerely hope that any 
graduate students who read this are likewise feeling 
supported. If I have learned anything over the last 
eight months, it’s the value of human connection. 
Therefore, I welcome and encourage you, as student 
members of Choirs Ontario, to connect with me via 
email with any questions or concerns you may have. 
I look forward to hearing from you! 
laura.curtis@uwo.ca
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The Guelph Chamber Choir 
(GCC) is pleased to announce SingOUT 2020–
2021, a new season celebrating forty years of 
choral excellence. “Covid-19 has made us shift 
tactics, but even a pandemic can’t stop the mu-
sic,” says artistic director Dr. Charlene Pauls.  

GUELPH
 Chamber Choir Launches

its 40th-Anniversary Season
by Brenda Lewis

Guelph 
Chamber Choir 
in rehearsal at Guelph 
Youth Music Centre before 
the pandemic.

Dr. Charlene 
Pauls, 
Artistic 
Director

CELEBRATE GCC’S  SEASON 40 AT 
THE  CIVIC MUSEUM
 
An exciting new exhibition has opened at Guelph Civic Museum showcas-
ing highlights of the choir’s past forty years and sets the stage for the next 
forty. Titled “Resonance: Guelph Chamber Choir at 40” the exhibition runs 
from Tuesday, October 27, 2020 through Sunday, March 28, 2021. 
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Visitors will experience soul-stirring sounds of the choir 
through an audio installation. The exhibition also fea-
tures memorable stories from people whose lives have 
been touched by their involvement with GCC.

In 1980 a group of choral music-lovers decided that 
Guelph needed a new choir dedicated to singing the 
finest works of the repertoire with skill and musical 
sensitivity. Their first performance featured twen-
ty-six singers in front of an audience of nearly two 
hundred. Conductor Gerald Neufeld led the choir for 
all but two of its first 37 years, when Kathryn Lau-
rin ably took the baton.

After Dr. Neufeld’s retirement in 2018, an extensive 
search process was conducted, and Dr. Charlene 
Pauls was named Artistic Director and Conductor 
starting with the 2019/2020 season.

“We are thrilled that the Guelph Civic Museum is 
launching an exciting new interactive exhibit cel-
ebrating 40 years of the Guelph Chamber Choir 
making beautiful music and representing our com-
munity” exclaims Dr. Pauls. “Most of us are on our 
computers more than ever during this pandemic, so 
this exhibit is a great opportunity to enjoy an in-per-
son event. It’s easy to book a time with the museum 
and come out with friends and family to share a safe, 
socially-distanced, non-zoom experience.”

Guelph Museums’ website offers all of the info 
needed to conveniently plan a visit, including ticket 

information and online reservations. For more infor-
mation, click here.  
Of special note will be a live performance by mem-
bers of Guelph Chamber Choir in January 2021 as 

Exhibit at the 
Guelph Civic 

Museum, Photo: 
Sandra Pitts

Exhibit at the Guelph 
Civic Museum, Photo: 

Sandra Pitts

part of the museum’s popular “Fourth Friday” series. 
This concert will be live-streamed for all to enjoy!

For more information on the exhibit, click here.

https://guelphmuseums.ca/plan-your-visit/hours/
https://guelphmuseums.ca/event/resonance-guelph-chamber-choir-at-40/


NEW WAYS TO EXPERIENCE THE 
CHOIR’S MUSIC THIS CONCERT 

SEASON
Instead of its usual concert season the choir is undertaking a series of initiatives 
that will offer singers and audiences new ways to experience choral music. Dr. 
Pauls describes a few of the highlights: “Even though our concert season has 
been paused, the Guelph Chamber Choir is actively creating music togeth-
er using new platforms. Stay tuned for upcoming GCC virtual choir releases, 
including one featuring Canadian superstar Soprano Mireille Asselin singing 
Mozart. Also, mark your calendars for a live-streamed seasonal sing-along on 
Sunday, December 13, where we will be joined by special guests, hear inspiring 
and humorous readings, and all join voices as we sing favourite carols from 
the comfort of home.”
 
As conditions allow, GCC’s SingOUT season will include mini-concerts with 
small vocal ensembles, singing with masks, in various locations around Guelph. 
The choir successfully tested the concept with several performances over the 
past few months. GCC also welcomes engagement opportunities to sing Happy 
Birthday or Anniversary for loved ones. 

A NEW LOOK AND FEEL
 

To reflect the changes within the organization and 
set the stage for the next 40 years, GCC has also re-
freshed its brand with a new logo created by Guelph’s 
own Gareth Lind of Lind Design.  
 
Inspired by symbols of musical notation, the new 
logo is designed as a modern, simple and versatile 
form that expresses what GCC is all about - communi-
ty, excellence, relevance and openness. 

Learn more about the creation of the new logo in this 
video

Over the years the choir’s ranks have swelled and 
their talents deepened. Now at forty voices strong 
they still hold close to the ideals of chamber sing-
ing: lightness and clarity of tone, subtle blending of 
developed voices, and clear communication of the 
meaning and spirit of both text and music.

They remain an integral part of the strong musical 
heritage of Guelph. Their performances include rep-
ertoire from Renaissance masters to contemporary 
composers, from classical styles to Broadway and 
vocal jazz, and from unaccompanied choral gems to 
masterworks with full orchestra.
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https://www.facebook.com/GuelphChamberChoir/videos/403855603932334


LOOKING AHEAD 
TO A CELEBRATION 

IN SPRING 2021
An outdoor 40th gala celebration concert is planned 
for when the warm weather returns next spring. 
Please stay tuned for the announcement of the date.

“While this milestone season is not quite what we 
had originally planned or expected,” says Dr. Char-
lene Pauls, “we’re excited and energized by the new 
and unforeseen opportunities before us. No matter 
what we’re handed, the Guelph Chamber Choir will 
continue to bring beautiful and inspired music to our 
community for many years to come.” 

Keep up with the choir’s latest news at: 

Brenda Lewis is in her 
tenth season as Guelph 

Chamber Choir’s Concert 
Promotions Coordinator, 
publicizing the arts since 

1997, and is an acclaimed 
jazz vocalist.
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http://www.guelphchamberchoir.ca



After all the worries and the 
anxiety around new technologies, 
then leaping to embrace new 
technologies, (and still learning to 
embrace...) Tempus Choral Soci-
ety is rehearsing our Christmas 
repertoire, over the internet, in 
sectionals.

TEMPUS CHORAL SOCIETY: We’re doin’ it! 
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Alto 1 sectional rehearsal with Heidi

Corinne, conquering 
technology with the 
Alto 2’s

In these strange new times, we ini-
tially struggled to create a way for 
us to continue our choir.  Thanks 
to an amazing board, headed by 
Geri Tino and Carlos Diaz, and an 
amazing group of musically tal-
ented sectional volunteers, Heidi, 
Corinne, Carolyn, Jane, and of 

course myself, we are able to keep 
our group of enthusiastic sing-
ers focussed on this new way of 
learning and singing together. We 
continue to foster a love of singing 
and choral fellowship, one Zoom 
rehearsal at a time.

Tempus is preparing these songs 
for what we blissfully imagine 
will be an in-person 2021 Christ-
mas concert, so we’ve got lots of 
time to learn and polish! In the 
meantime, we are delving into 
the world of virtual choirs, where 
we hope to put together one, or a 
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Carolyn’s 
Soprano 2’s 
in mid-sing, 
a small but 
mighty group!

Brian Turnbull, 
2018 Christmas 
concert
Photo credit:  
Kschischang

couple, or three Christmas selec-
tions in a virtual choir format, in 
time for the 2020 Christmas sea-
son. The opportunity to engage 
a whole new worldwide internet 
audience is a thrilling prospect!

We are looking forward to con-
quering these new learning and 
presentation formats, with the 
goal of boosting the spirits of our 
very dedicated choristers, and 
of continuing to entertain the 
Oakville music-loving community 
that has supported us for over 20 
years. Here’s to a successful online 
season! For more information on 
the Tempus Choral Society, visit:
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https://www.tempuschoralsociety.com

https://www.tempuschoralsociety.com

